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THE GAME OF MORRA.

THE Imperial Ottoman Museum has recently acquired a very valuable
and interesting gold ring (Fig. 1) which was found in 1894 or 1895 in a
tomb at Lampsacus. The Museum authorities subsequently undertook further
excavations in the necropolis of which this tomb formed part, and i t  is a
matter for great regret that no detailed report of the results was drawn up
we are therefore forced to content ourselves with the somewhat meagre
information given by the late Baltazzi-Bey to M. Salomon Reinach,
1 a c c o r d i n gto which the necropolis yielded fragments of red-figured pottery and specimens
of silver autonomous coins of Lampsacus. Both these details are of importance
in fixing the date of the ring; for on the one band silver coins of  this class

1.-G0LD RING IN IMPERIAL OTTOMAN MUSEUM. (Twice actual size.)

belong almost exclusively to the fourth century, and on the other, the manu-
facture of  painted vases was not continued after that date. W h e n  we add
that the evidence of coins 2 and inscriptions proves that this was the most
flourishing period i n  the history o f  Lampsacus, we have strong a priori
reason for assigning the ring to this century, while a consideration of the
style of the intaglio may help us to fix the date within narrower limits.

The ring has been already published by M. Salomon Reinach,
2 w h o  t h u s

Revue Archéologique, 1895, H. p .  363 =
Chroniques d'Orient, ii. p. 471.

2 For coins sec B.M. Catalogue of Greek Coins,
Mysia, Pi.  xix. F o r  inscriptions, 13.0.11. xx.
p. 553 (Proxenia of Epidaurus).

II.S.—VOL. X V I I I .

3 Bad zincotype in the Revue Arch. (loc. cit.).
Enlarged design i n  the Chroniques d'Orient,
which gives a very inadequate idea of the deli-
cate execution of the design. T h e  drawing in
the text is by Mr. F.  Anderson, from an lin-
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describes the subject—' Seated draped Venus, holding in her hand a long
wand with which she is threatening a Cupid who stands facing her.' As a
matter of fact Cupid is holding the wand quite as much as Venus, and Venus is
not threatening her son ; she has extended two fingers of the right hand, the
first and the middle finger, as if she were counting, from which we may
conclude that she is playing a game well known to every traveller in Italy,
the game of morra—
(il g i u o c o  
d e l l a  
m o r r a )
.  
V e n
u s  
l i f t
s  
t w
o  
f i n
g e r
s  
;  
C u
p i
d

replies by a recognised move and flings forward his clenched fist. Additional
proof is furnished by the wand, which each party clasps with the left hand.
The game of morra is played with the right hand and at such a rapid pace
that it would be impossible to count the moves if the attention of the players
were distracted by any movement of the left hand, which is therefore ruled

pression given to me by M. Mylonas. My thanksare due to E. Hamdy-Bey for kind permission
to study the original. The dimensions of thebezel are 25 nun. x 21 rum

FIG. 2. (From R.F. Attic hydria in Dzialynski Collection.)

out of the game. Nowadays this is achieved by putting it behind the back,
but in Greece, as vase paintings show, it was done by making the players hold
a wand. There is however this difference between the vase paintings and the
intaglio, that in the former each player holds one
- end of t h e  w a n d ,  
a n d  i n  
t h e

latter they both hold it by the same end. In order to facilitate comparisonbetween the two methods of holding it we furnish (Fig. 2) a drawing of the
scene depicted on a red-figured Attic hydria in the Dzialynski collection—the
earliest known representation of the subject.'

To Panofka is due the credit of having been
the first to recognise that this scone depicts the
game of morra. He detected it on a Graf:too-
1 talian hydria in Munich, No. 805 (Bader ant.
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I only know one ancient monument which represents the game of morra

played as it is played in the present day, with the left hand behind the back.
This is a large bronze (Fig. 3) in the British Museum.' It is said to have
been found at Foggia in 1869. In any case it is Italian, and not Greek work,
and of comparatively recent date, being very similar in style to the large
bronze Cupids found at Pompeii. It represents Eros standing holding up his
left hand with an animated gesture, while the right is concealed behind his
hack. It may be presumed that this statue formed part of a group which
represented Eros playing at morra with his mother, or more probably with
his friend Ganymede. He plays three, raising the thumb, index and second

FIG. 3.--BRONZE FIGIIRE FROM FOGGIA.
(British Museum.)

fingers. From this we see that the game of morra was played in Italy in
antiquity as it is to-day. It was only in Greek countries that it was playedwith the wand.

Lawn, Pl. x. 6), and on the Dzialynski hydria
(Arch. Z.-it. 1848, pp. 246, 7), published for the
first time by Otto Jahn (Anneal, 1866, Tas.
d'agy. U). Both vases have been frequently
figured, the latest publication being by Schrei-
ber-Anderson, Atlas of Class. Ant., Pl. lxxix. 7
and 10, with a bibliography of the subject.
Heydemann found and published another repre-

sentation on a cup from Ruvo (Naples Museum),
No. 2574 (Arch. Zeitung igt, PI. 56, 1), butit is doubtful whether the gt me is depicted on
a Berlin hydria, No. 1953 (Jahn, Anneal, 1866,
Tay. cragg. Y and p. 328).

' No. 826. Ht. 2 ft. WI in. Acquired from
Piot, Unpublished.
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The Lampsacus r ing i s  a  masterpiece o f  fourth-century goldsmith's
work ; nothing but actual study of the original can enable us to realise the
absolute perfection of technique displayed in rendering the folds of Aphrodite's
chiton ; but some idea of  i t  may be gathered from a comparison with the
intaglio of another gold ring now in the British Museum,' which represents
Aphrodite amusing Eros with a bird (Fig. 4). T h e  type of Aphrodite is the
same, costume and chair are identical, b u t  the  execution o f  the design
wants the exquisite finish o f  the earlier work and proves that i t  must be
assigned t o  a  la ter  date. T h i s  difference o f  date  i s  confirmed b y  a
comparison of the different types employed for Eros. I n  the one design he is
a youth with great strong quivering wings meant for use, in the other a mere
cupid decorated with a pair of useless winglets.

FIG. 4.—GOLD RING IN BRITISH MUSEUM. (Twice actual size.)

The composition o f  the design o f  o u r  r ing  i s  no wh i t  inferior t o
the rendering o f  i t .  I f  we study those vase paintings which represent
this subject, we see that  the adversaries are o f  equal size and are seated
facing one another, each holding the wand by one hand ; but our engraver
has varied the  design so as t o  make i t  f i t  be t te r  in to  the  space a t
his disposal. Aphrod i te  sits and Eros stands before her ; thus the  artist
obtains an upright design better suited to the narrow field of a seal than the
horizontal one required fo r  a  vase painting. T h e  design is so admirably
suited for the decoration of  a mirror case that i t  is there perhaps that we
may most reasonably expect to find i t  some day. PAUL F.  PERDIUZET.

1 Unpublished. Acqui red at the sale of  Lord Vernon's antiquities, 1885 (Arch. Anzeiger,
1886, p. 128).


